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Giulio Cesare in Egitto ? A Baroque Masterpiece Reborn 

Salzburger Festspiele, 08.08.2025 [ENA]

The Salzburg Festival’s premiere of Handel’s Giulio Cesare in Egitto under the visionary direction of
Dmitri Tcherniakov and the musical leadership of Emmanuelle Haïm, delivered not only a radical
reinterpretation of baroque drama—but also a vivid embodiment of theatrical intensity, emotional rawness,
and vocal grandeur. This translation of myth into modern crisis highlights the opera’s emotional stakes.

Tcherniakov’s production transports the opera from ornate Egypt to a stark, concrete air-raid
bunker—devoid of exoticism or historical trappings—where power struggles unfold in claustrophobic
proximity. As the director explained, this placement in an isolated “No Exit” scenario compels characters to
rediscover roles and alliances anew, stripping away classical veneer to expose primal human conflict. At
the very start, Pompey’s severed head descends onstage—purely visual yet laden with existential
implications—framing Caesar’s arrival not as triumph but shock. This opening image sets tone: Handel’s
eloquent metaphors meet dystopian intensity.

Dumaux delivered a Caesar of rippling power and regal restraint. His top-register brilliance in “Va tacito e
nascosto” and the heartfelt vulnerability in “Aure, deh, per pietà” revealed a leader of both ferocity and
introspection. Critics note his daring application of bel canto technique and expressive subtlety: a
performance that embodied Caesar’s dual nature.

Kulchynska approached Cleopatra with magnetic poise—a seductive strategist whose vocal agility matched
thematic complexity. From coquettish entrance to the despairing tragedy of “Se pietà di me non senti,” her
tone transitions from sharp silvery trills to emotional depth, reflecting a ruler turned hostage by love and
politics.

Mynenko imbued Tolomeo with sadistic volatility, his countertenor dropping into baritone extremes in
moments of cruel calculation—an astonishing vocal physicality. Zhilikhovsky’s Achilla added masculine
menace in his scuffle scenes—both roles shaped to mirror the brutality of the staging. All supporting
cast—Curio, Nireno—delivered confident presence, contributing to the ensemble's dramatic integrity.
Conductor Emmanuelle Haïm allied with her ensemble, Le Concert d’Astrée, to deliver baroque
punctuation that both soothed and unsettled. Her tempi, while at times restrained in emotional momentum,
allowed vocal lines to breathe and obbligato players to shine. 
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The horn solo in “Va tacito” impressed; strings, winds, and continuo pulsed with precision. Tcherniakov’s
staging creates scenes of extreme physicality: Cornelia’s tearful collapse, Sesto’s frenzied revenge dance,
Achilla's violent assault, Caesar’s abrupt falls—each moment revealing psychological extremes. The
bunker metaphor collapses classical civil discourse into raw survival drama. Applause sustained long into
intermission. Critics and audience members praised the vocal ensemble’s emotional clarity and diction,
confirming the performance's undeniable impact—especially in emotional arias and ensemble
confrontations.

Tcherniakov’s bold reinterpretation polarized but left no one untouched; Celestial music in brutish
container created ecstatic dissonance. Giulio Cesare has seldom addressed power, sexuality, and mortality
with such raw intimacy. The director’s bunker becomes a universal allegory: a microcosm of fractured
leadership, gender politics, and existential threat. With clear nod to contemporary conflicts, the production
feels urgent—displaying how 18th-century opera still illuminates the human condition in crisis. 

For baroque opera lovers and adventurous newcomers alike, Salzburg 2025 presents a Giulio Cesare that
demands re-evaluation: Handel's characters emerge not as archetypes but as flawed modern individuals,
trapped and unveiled. Tcherniakov and Haïm constructed a performance where the score’s rhetorical
profundity galaxies with 21st-century fracture. It exemplifies how baroque opera—long associated with
decorative spectacle—still harbors urgent psychological potency.

The 2025 Salzburg Festival’s Giulio Cesare in Egitto was both a musical triumph and artistic provocation.
Under Tcherniakov’s uncompromising vision and Haïm’s refined baroque authority, Handel’s masterpiece
emerged as a study in brutality, desire, and survival—both timeless and startlingly contemporary.

It reminded us that baroque opera is not relic but relevance: character-driven, affect-driven, and ready to
confront the present with melody, color, and cognitive dissonance. For any baroque specialist or curious
opera adventurer, this was performance theatre at its most exhilarating: where music asserts its power, even
within concrete walls.

Bericht online lesen:
https://www.european-news-agency.de/kunst_kultur_und_musik/giulio_cesare_in_egitto__a_baroque_mast
erpiece_reborn_-91891/
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